!6                       LOTUS SYMBOLISM

identity with the lotus flower is less clear. But on
the other hand the seed vessel of the lotus, which
symbolises Brahma's mystic temple or holy city at
Lake Manasarovara, is made much more conspicuous.
It is enclosed in a quadrangular shrine, open on all
four sides, the openings representing the four " gates "
of the lake. Above this shrine the up-turned petals
of- the flower symbolising the Himalayan snow-peaks
are very clearly indicated. On the summit of the
capital, instead of the Wheel of the Law, are four
Buddhist divinities mounted on kneeling elephants.
We need not stop to enquire what particular place
in Buddhist iconography these Devas occupy. The
intention of the sculptor is clear enough. They are
some of the inhabitants of the heavenly spheres which
rise from the summit of the World Lotus at Mt.
Kailasa.

The Mahanirvana Tantra gives the mystic meaning
of this lotus symbolism. The root, it says, is Brahman,
the Unknowable, from which all creation springs. The
stalk is Maya, the unreality of world phenomena.
The flower is the world itself. The fruit is Moksha,
the soul-liberation when it is released from worldly
desires.

To understand this symbolism and to recognise
its connection objectively with the Himalayan World
Lotus, and metaphysically with the philosophy of
Buddhism and Hinduism, is to add very much to the
interest of the Indian order of architecture, for if the
student fails to follow the inner working of the Indian
mind he is not likely to enjoy or appreciate Indian
art aesthetically. And when this symbolism is under-
stood we must abandon the theory that the Indian